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In copertina: Mappa mundi d’Albi, Réseau des médiathèques de l’Albigeois (médiathèques Pierre-
Almaric d’Albi), ms. 29, ff. 57v-58r
Drawn on parchment in the 8th century, the Mappa mundi of Albi is a representation of the 
known world. One of the first surviving non-symbolic and non-abstract world maps, it is 
a document of exceptional importance for global cartographic history and for the history 
of spatial representation in general. With twenty-five countries illustrated on three ‘conti-
nents’ or geographic spheres, its content is of universal interest. It is a record of particular 
significance for the early Middle Ages. 
The map is bound into a manuscript of twenty-two different texts. Facing it, on the opposi-
te page, is a list of seas and winds. All geographical names are written in Latin. We know 
that it once belonged to the Albi Cathedral chapter because an ex-libris or mark of ow-
nerwhip added in the eighteenth century states it was ‘Property of the venerable chapter 
of Albi. Recently (October 2015), the map was registered in the Register for the Memory 
of the World of UNESCO, acknowledging the importance of this very rare document for 
the history of humanity’.
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